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ENGRAVINGS BY MARTIN SCHONGAUER 


Since the publication seven years ago of thirty engravings by 
Martin Schongauer' in the Department of Prints and Drawings, 
the Museum’s collection has been enriched by ten more prints 
by this fifteenth century German master. Two of these, ‘““The 
Crucifixion with Four Angels” (L. 14), and “Christ before 
Pilate” (tL. 24) are gifts from Leonard C. Hanna, Jr.,’ the latter 
number six in Schongauer’s series of the Passion. With its 
accession the collection now boasts all but two of the twelve 
engravings in the series. 

Two engravings, “St. John the Evangelist on the Isle of 
Patmos” (L. 60) and “The Archangel Michael Piercing the 
Dragon” (L. 63) acquired for the Dudley P. Allen Collection 
in 1952,° once belonged to famous European collectors. The 
“St. John” comes from the collection, begun in the sixteenth 
century, of the Dukes of Arenberg, of Brussels and Nordkirchen 
(Westphalia). ‘““The Archangel Michael” was in the collection 
dating from the seventeenth century of the Princes of Waldburg 
Wolfegg in Wurtemberg. Schongauer’s victorious archangel, 
though still rather fragile and aloof in the Flemish tradition, 
surely influenced Diirer’s more powerful figure in his woodcut 
illustration for the Apocalypse series. But even Diirer’s genius 
did not create the equal of Schongauer’s vanquished demon 
grasping the shaft of the spear in a last futile spasm of rage. 

“A Censer” (L. 106),* perhaps the most famous ornamental 
engraving by Schongauer, reflects not only the artist’s back- 
1CMA4 Bulletin, Dec. 1946, p. 185. 

2 47.483 and 47.484. H: 289 mm., w: 193 mm.; h: 162 mm., w: 115 mm., respectively. 
3 52.36 and 52.99 (illus. cover). H: 160 mm., w: 113 mm.; h: 161 mm., w: 113 mm., respectively. 
4 51.429. H: 264 mm., w: 210 mm. Ex coll.: British Museum Print Room. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1955, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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THE BAPTISM OF CHRIST IN THE JORDAN 
Engraving 

Martin Schongauer, German, bef. 1440-1491 Purchase from the John L. Severance Fund, 1952 
ground in the goldsmith’s craft but also his unfailing artistry in 
the arrangement of the heavy chain in a sensitive, asymmetrical 
balance on the page. ‘““The Virgin of the Annunciation”’ (L. 3),° 
one of a pair of engravings which together illustrate the 
Annunciation, pictures the Virgin against a plain background 
and to the left the lilies—traditional attribute of the scene. 
With “A Censer” and the following three, it was purchased from 
the John L. Severance Fund. 

“The Flight Into Egypt” (L. 7),° an outstanding impression, 
is the most recent addition to the group. A key piece in Schon- 


> 53.264. H: 170 mm., w: 118 mm. Ex coll.: Alfred Hubert, Paris. 
6 54.260. H: 255 mm., w: 168 mm. Illus. p. 42. 
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gauer’s work, its success in his own time may be judged by the 
frequency with which the palm tree, the main figures, the birds 
and animals from this single engraving were echoed in works 
by contemporary and later artists on both sides of the Alps. 
Three prints, “The Nativity” (L. 4), “The Baptism of Christ 
in the Jordan” (L. 8), formerly in the Arenberg collection, and 
“God the Father and the Blessed Virgin Enthroned Attended 
by Angels” (1. 18)’ are related in shape and in treatment of 
subject. In these almost square-shaped engravings Schongauer 
foregoes the naturalistic detail with which he enlivened the 
earlier “Flight into Egypt.” However, the loss of detail is more 
than compensated for by his concentration on the figures which 
developed into the loveliest of ideal types, described by Paul 
Kristeller as “of noble purity of expression and august dignity 
of presence. A certain childlike shyness is common to all his 
human figures, the magic of an innocent mind.””* Though the 
architectural and landscape backgrounds are as always beauti- 
fully and imaginatively conceived they are here simplified and 
subordinated to his figures. Thus the figures are lifted above 
participation in action in a specific time or place and become 
symbols of the events they portray rather than actors within 
them. LOUISE S. RICHARDS 


A JAPANESE WOOD SCULPTURE OF THE 

KAMAKURA PERIOD 
The Kamakura Period (1186-1333) is well-known as a time of 
Japanese feudal military power and for its vigorous realism in 
painting and sculpture. And yet the period had a more con- 
servative side, maintaining the sophisticated and gracious 
Fujiwara style (888-1186) of Buddhist art with more than 
occasional piety. The ambivalence of artistic styles in a given 
period is a commonplace; one thinks of the conservative 
Sienese and the ambitious Florentines, or nearer still, of the 
current schisms of “representationalists” and “‘abstraction- 
ists.”” It is quite impossible to know or understand a period 
without a reading of its more conservative half, and further, 
such a reading will always reveal works of the highest interest 
and aesthetic quality. 


7 51.428. H: 159 mm., w: 157 mm. 52.78. H: 158 mm.; w: 159 mm. Illus. p. 44. 47.117. H: 158 
mm., w: 15 mm., (the latter purchased for the Dudley P. Allen Collection). 
8 Kupferstich und Holzschnitt in vier Fahrhunderten (Berlin, 1921), p. 65. 
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The Kwannon, add- 
ed to the Museum’s col- 
lection through the 
John L. Severance 
Fund, is such a work.’ 
Its serene and flower- 
ing grace speaks of the 
earlier Fujiwara time 
and its remarkable 
preservation gives con- 
crete evidence of the 
decorative details that 
were so characteristic 
of that aristocratic and 
decorative culture. As 
a deity of ‘“‘compas- 
sionate mercy,” Kwan- 
non was one of the 
most commonly represented figures in all sects but especially 
in the pietistic cult of Amida, the Buddha of the Western 
Paradise.’ He is seen regularly in the representations of that 
Paradise, welcoming souls or in some cases coming forward 
to receive the dying one. In the new acquisition, Kwannon is 
presented more formally, perhaps originally as part of an altar 
group consisting of Amida and Seishi, or more likely as a single 
devotional image for one of the other sects, to the side of, or 
behind, a main altar. 

While the flowing lines of the draperies and the aristocratic 
head are like those of the Fujiwara style, the relative realism 
of those draperies and the crystal-inlaid eyes are characteristic 
inventions of the Kamakura sculptors. The leaders of the new 
sculpture school in the great centers of Nara and Kydto were 


DETAIL OF KWANNON 


1 52.90. H: 22”, illus. p. 47. Ex. Coll.: T. Hara, Yokohama. The double lotus base is of later 
date, perhaps sixteenth century, and fitted to the earlier sculpture. At that time the original 
head halo, as evidenced by the filled slot in the back of the head, was replaced by a body 
halo inserted in the new base. Both of these adjuncts are now missing. The gilt copper neck- 
lace and the armlets are almost completely original, though not intact, and are excellent 
examples of the decorative metal work of the period. 

2 See another representation, 19.913, in the Ralph King Collection. CMA Bulletin, (October, 
1920). 
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Kokei,*® his son Unkei,* the 
most powerful and original 
of the group, and Kokei’s 
adopted son, Kaikei,’ more 
suave, conservative, and 
hence elegant. The works of 
the latter provide the closest 
parallels to the unsigned 
Cleveland Kwannon and 
it should be assigned to 
Kaikei’s following in the 
first half of the thirteenth 
century. 

The new realism of the 
school and the remarkable 
preservation of most of its 
works were due in great 
part to the tremendous tech- 
nical developments of wood 
carving techniques from the 
eleventh century on, culmi- 
nating in the early Kama- 
kura period. The most im- 
portant of these was the 
increasingly complex use of 
numerous pieces of wood in 
building up the sculptures, 
successfully combating the 


KWANNON tendencies of simpler blocks 

Wood with Polychrome and Cut Gold Decoration of wood to check or split 
Japanese, Early Kamakura Period, 

First Half XII Century and thus break the protec- 


Purchase from the John L. Severance Fund, 1952 


tive skin of applied gold leaf 
or calcium carbonate and colored pigments. The virtuosity 
implicit in this technique was extended to such elements as the 
 Kokei’s chief work is the main image in the Nan-endd of Kofuku Temple, Nara, datable to 


1188 or 1189. See Tdyvd Bizyutu, special number, II (November, 1933), opp. p. 18. This issue 
also reproduces the works mentioned in footnotes 4 and 65. 


4 At least two signed, one dated 1176, and four relatively well documented works by Unkei are 
known. 


5 Six signed works in Japan are known, dated 1198, 1200, 1201, 1219, 1220, and 1221, in addi- 
tion to a wood Maitreya in the Museum of Fine Arts, Boston. 
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undercutting of the draperies, the realistic presentation of ears 
and eyes, and in the rich development of decorative patterning 
on the exposed drapery areas by means of color and cut gold 
(kirikane).° 

After the new sculpture was acquired, a careful cleaning was 
begun and completed, changing the dark and soot-covered 
image into one with a mellow but resplendent polychromy in 
a good state of preservation. Not only did the dark skin become 
light but the cut gold patterns on the drapery were revealed 
in all their richness and variety (see detail).’ The technical 
skill required by kirikane can be sensed when one realizes 
that each gold line in the various patterns represents a 
single piece of gold leaf fastened to the ground by a lacquer 
adhesive. The variety of pattern is wide, ranging from the free 
and fairly naturalistic lotus designs on the scarf and lower 
skirt border to the colored lotus medallions on the star-like 
pattern of the skirt. The effect is precisely that intended by 
the Buddhist liturgy and by the artist, a golden vision of 
divine grace in direct and appealing form. Such an image, 
rare in any collection, is a proper counterbalance to the 
blandishments of beautifully weathered or fortuitously damaged 
sculptures, exciting to modern tastes but far-removed from 
the artist’s intentions. The Kwannon gives a more direct 
message of the aristocratic side of the Japanese wood sculpture 
tradition. SHERMAN E. LEE 

AN INCA PONCHO 

A recent addition to the Museum’s collection of Peruvian 
textiles is the Inca tapestry piece, half of a poncho,’ which 
comes as a gift from Mrs. R. Henry Norweb. It is not only 
beautiful but an exceedingly rare piece and well deserves its 
place among the other distinguished Peruvian textiles given 
by Mrs. Norweb in the past. The ground is “denim” blue with 


6 See Y. Shirahata, “Studies on Designs in Kirikane,” Bijutsu Kenkyu, no. CXXXIX, vol. VI, 
1944. 

7 The style of this decoration is very close to that on a signed 7izd at Todai-ji, Nara, by Kaikei, 
executed between 1201 and 1211. Tdyd Bizyutu, op. cit., pp. 38, 39. See also Pageant of Japanese 
Art, (Tokyo, 1952), vol. 3, Sculpture, p. g1. 

1 61.393. H: 36”; w. 28”. Publ. in exhibition catalogue, Two Thousand Years of Tapestry Weaving 
(Wadsworth Atheneum, Hartford, and The Baltimore Museum of Art, Dec. 1951-March 
1952), no. 178. A poncho is a sleeveless shirt still worn by men in Central and South America. 
The Inca name for this type of shirt seems to have been unca. 
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PONCHO 
Tapestry Weave 
Peruvian, Inca, Early Post-Conquest Period, XVI Century 
Gift of Mrs. R. Henry Norweb, 1951 


a polychrome design of scattered stylized floral and insect 
motifs, cut through by a ‘“‘sash’-like ornament subdivided 
into small rectangular units containing geometric motifs. At 
the top is a V-shaped yoke outlined with a checkerboard band 
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and either side of the neck opening are little fantastic animals 
of which today only the feet and silhouette of the body are 
visible. 

That the Museum’s half-poncho belongs to the Inca period, 
probably the early years after the Conquest, is clearly estab- 
lished by its style and by comparison with several well docu- 
mented Inca ponchos. In the first place, the floral and plant 
motifs and the fantastic animals do not occur in pre-Inca art 
but are characteristic of the preserved Inca textiles. Little 
beetles such as the first, third, and sixth motifs in the row just 
below the “‘sash” are present in identical form in the design 
on an Inca lacquer kero in the Museum’s collection,’ which 
appears also to be of early post-Conquest date. The organiza- 
tion of the ornament of the poncho with the deep V-yoke 
outlined by a checker band is characteristic of Inca ponchos. 
The “‘sash’’-like motif is unknown on ponchos of earlier periods, 
although its ornament here of rectangles with geometric motifs 
shows a certain dependence on Tiahuanaco prototypes. There 
are ponchos with this motif in the illustrations of the contem- 
porary manuscript by Huaman Poma de Ayala in the Copen- 
hagen Museum and Gésta Montell’ has noted that they occur 
when the picture represents a ruling Inca or chieftain. The 
closest parallel for the Museum’s textile is a poncho that was 
discovered in a stone box on an island in Lake Titicaca.* In a 
second poncho® found in the same box there are silver yarns 
which beyond question were imported from Spain, thus 
confirming a post-Conquest date for both of these textiles and, 
by extension, for the Museum’s new acquisition. 

DOROTHY G. SHEPHERD 


2 46.233 (unpublished). A kero is a wooden cup. 

3 Dress and Ornaments in Ancient Peru (Goteborg, 1929), p. 198, cf. fig. 91. 

4 Bandelier, Adolph F., The Islands of Titicaca and Kaote (New York, 1910), pl. 62; and Pal 
Kelemen, Medieval American Art (New York, 1943), pl. Igic. 


® Bandelier, op. cit., pl. 69; and M. D. C. Crawford, “Peruvian Fabrics,” nth. Papers of the 
American Museum of Natural History, X11, pt. iv (New York, 1916), fig. 8. 
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MINK LAKE, ADIRONDACKS 
Winslow Homer, American, 1836-1910 Anonymous Gift, 1954 


RECENT ADDITIONS TO THE COLLECTION 
OF HOMER 


Two newly acquired water colors by Winslow Homer, “Boy 
with the Anchor’ and ‘‘Mink Lake, Adirondacks,”” emphasize 
again the unique place held by the artist in the progress of 
American painting. He achieved with his essentially native out- 
look, almost wholly untrained, not only a top place in the ranks 
of American painters, but furnished the direction for the genera- 
tions to follow. His early art, a reportorial one, provided in 
its illustrative character a fresh viewpoint, as direct and as 
homespun as the writing of Mark Twain. At the same time, it 
carried the germ of a new approach which was to develop, 
especially in the medium of water color, into an entirely original 
mode of expression. He thereby served as the bridge between 
mid-nineteenth century painting, the realism of Bingham and 
Eastman Johnson, to present day painting with its freedom 
of approach and techniques. 

This Homer achieved independently of foreign influence, 
though he paralleled in time and development the impressionist 
1 54.128. H: 754”; w: 1334”. 

2 54.833. Signed lower right: Winslow Homer, 1892. H: 1334’; w: 21”. 
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SHIP-BUILDING, GLOUCESTER HARBOR 
Wood Engraving 
Winslow Homer, American, 1836-1910 Purchase from the J. H. Wade Fund, 1942 


@ 


BOY WITH THE ANCHOR 
Winslow Homer, American, 1836-1910 
Purchased from the Norman O. Stone and Ella A. Stone Memorial Fund, 1954 
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movement in France—the higher-keyed palette, the breadth 
of water color technique, and the use of color in light. He never 
forsook the American scene nor point of view. He possessed 
no interest in European styles which preoccupied his notable 
contemporaries, even though he observed them casually. Two 
years in England, perhaps the least productive of his years, 
and a brief visit to Paris in 1867 left him singularly unaffected. 

His early work as an illustrator*® was a natural beginning for 
his own brand of instinctive realism, that of the popular 
reporter of the local scene, fresh in its topical observation and 
documentation. He was not a versatile illustrator in the 
accepted sense, but an observer recording his own impressions. 
During the Civil War he did his best wood engraving for 
Harper’s Weekly, drawing many of his designs directly on the 
blocks. Of the War he did his best lithographs, the series 
published by Prang called “Campaign Sketches.” In 1942 the 
Museum acquired from the J. H. Wade Fund a collection of 
these wood engravings, almost complete save for a few items, 
and all of his lithographs. 

After 1875 he ceased illustration work altogether and turned to 
painting exclusively. An early oil, dated 1864, “The Briarwood 
Pipe,”* of camp life with the northern army was added to the 
Museum’s collection in 1944. Homer had begun to paint in 
oil in 1861, and continued to use the medium throughout his 
life. Not until after 1870 did he use water color, and the 
outstanding innovations in this medium took place in the 
eighties and nineties. The Museum now has three examples of 
the first efforts of the seventies. Direct, bright, and clear, all 
were accomplished in the summer of 1873 at Gloucester, 
Massachusetts: ““The Clambake,’’> which, combined with other 
sketches, was later used as part of the illustration ‘“Sea-side 
Sketches—A Clam-bake” appearing in Harper’s Weekly August 
23, 1873; “Girls with Lobster,”® which likewise formed part 
of an illustration, ““See-saw—Gloucester, Massachusetts” pub- 
lished September 12, 1874. The third, ‘““Boy with the Anchor,” 
signed and dated 1873, was never used in a specific illustration, 


3 Winslow Homer: Illustrator. Catalogue of the Exhibition, Smith College Museum of Art, 1951. 
Prep. by Mary Bartlett Cowdrey. pp. 11-16. 

4 CMA Bulletin, Nov. 1946. The Mr. and Mrs. William H. Marlatt Fund. 

® [bid., Gift of Mrs. Homer H. Johnson. 

6 CMA Bulletin, Sept. 1944. J. H. Wade Fund. 
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although it closely resembles the foregoing two paintings, and 
belongs with such illustrations as ‘‘Ship-building, Gloucester 
Harbor.’”’ Unrecorded until recently, when it was acquired by 
the Museum from the Norman O. Stone and Ella A. Stone 
Memorial Fund, “Boy with the Anchor” belonged to John Hay, 
who, when he finally settled in Washington to become Secretary 
of State, gave it to a member of his household, from a de- 
scendant of whom it now comes, having remained unknown in 
Ohio for sixty years. With the two other water colors of this 
date, it makes a trio of unusual interest. 

In 1878 Homer was still painting in the meticulous vein, 
doing at Houghton Farm near Boston that summer numerous 
subjects of the countryside from which group comes the large 
crayon drawing of a ““Shepherdess’”® in the Museum collection, 
the gift of Dr. J. A. Vincent. By now the aspect of Homer’s 
color changes and free use of washes was evident, and in the 
next twenty years was to be revolutionary, blossoming into 
the series for which he is renowned. 

Of his fully developed work, the Museum collection further 
comprises three water colors and a late oil. Of the Bahama 
series is “Buccaneers,” painted in Nassau in 1885. Subesquent 
Canadian summers produced the finest work. A recent anony- 
mous gift brings to the Museum a very fine water color of 
1892, ““Mink Lake, Adirondacks,” done that summer in the 
mountains near Keene Valley. Here Homer has used the 
simplest means in conveying the dramatic elements of the 
scene, the diminutive canoe with casting fishermen, the lowering 
mountainside painted in uniform intense smoky blue washes, 
the evening sky with bright patches being the sole relief to the 
monochrome tonality of the whole. “Indian Camp, Roberval, 
P. Q.,”"° of 1895, is similar in its free use of gray washes, 
relieved only with sparingly applied washes of strong con- 
trasting color. And finally, there is the late oil of 1902, “Early 
Morning After a Storm at Sea,’’’ a picture Homer himself 
considered his “best picture of the sea,’”'’ acquired in 1924 
from the J. H. Wade Fund. HENRY S. FRANCIS 


7 42.1312. H: 235 mm., w: 346 mm. Publ. Harper’s Weekly, Oct. 11, 1873. 
8 24.489 (false signature and date). H: 1676”; w: 10”. 

9 2489.23 Hinman B. Hurlbut Collection. CMA Bulletin, Nov. 1943. 

10 CMA Bulletin, Nov. 1943, J. H. Wade Fund. 

1 CMA Bulletin, March 1924. 

12 Letter in Museum possession. 
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CALENDAR FOR MARCH, 1955 


Friday 


Saturday 
Sunday 


Friday 
Saturday 


Sunday 


Friday 


Saturday 


Sunday 


Wednesday 23. 


Friday 


Saturday 


Sunday 


Gallery I 


Gallery VIII . 


4. 2.00 p. m. 
and 8.00 p. m 
3.30 p. m 

5. 1.30 p.m 
6. 3.00 p. m 
3.00 p. m 

5.15 p.m. 

Ss pom 
12. 1.30 p.m. 
13. 3.00 p. m. 
3.45 p.m 

18. 8.15 p.m 
19. 1.30 p.m 
20. 3.00 p.m 
3.45 p. m 
5.15 p.m 
8.15 p.m 

25. 8.18 p: m 
26. 1.30 p. m. 
27. 3.00 p.m 
3.45 p. m. 
4.00 p. m. 


Galleries IX and X . 


Educational Corridor 


Film: Rubens, a Belgian film, and Drawings of Leonardo 


. da Vinci, a British film. 

. Film: The General, with Buster Keaton. 

. Young People: Film: The General, with Buster Keaton. 

. Gallery Talk: The Work of Jacques Lipchitz. Nancy Serage. 
. Film: Strange Deception (Il Cristo Proibito), an Italian 


film. 
McMyler Organ Recital. Walter Blodgett. 


Lecture: Forged Egyptian Antiquities. John Cooney, 
Curator of Egyptian Art, Brooklyn Museum. 

Young People. Musical program by Cleveland Institute 
of Music and three cartoons. 


Gallery Talk: The Work of Jacques Lipchitz. Gertrude 
S. Hornung. 


. Lecture: Scenes in Persia and the Mogul Empire. George 


W. Ford. 


McMyler Organ Recital. Walter Blodgett. 


. A Program of Chamber Music, by The Paganini Quartet, 


Los Angeles. 


. Young People: Puppet Play: Ferdinand the Bull, plus 


other short puppet plays. Lake Erie Junior Museum, 
directed by Mrs. Elberta Wagner Fleming. 


. Gallery Talk: Modern French Painting. Marguerite Munger. 
. Lecture: Woodland Beauties. Henry Mayer. Sponsored 


by The Garden Center of Greater Cleveland. (Holden 
Lecture on Outdoor Art.) 


. McMyler Organ Recital. Walter Blodgett. 
. Curator’s Organ Recital. Walter Blodgett. 


. Lecture: Color in the Garden. Daniel Foley, Editor of 


Horticulture, Boston. Sponsored by The Garden Center 
of Greater Cleveland. (Holden Lecture on Outdoor Art.) 
Young People. Four short scenes of acting and dancing. 


The Cleveland Department of Recreation, directed by Miss 
Winifred Hodges. 


. Gallery Talk: American Jewish Tercentenary Exhibition. 


Dorothy VanLoozen. 


Lecture: Art Through the Eyes of a Jewish Painter. 
Harold Kitner, Professor of Art, Kent State University. 
Art Critic of Akron Beacon Fournal. 

St. John Passion of Bach, St. Paul’s Festival Choir and 
Cleveland Philharmonic Orchestra. Directed by Walter 
Blodgett, Curator of Musical Arts. At St. Paul’s Episcopal 
Church, Cleveland Heights. Free to the Public. 


EXHIBITIONS 


. The Tree of Life (through March 3); Stamps: Art in 


Miniature (open March 11). 


. Horticultural Motifs in Art (open March 9). 
. Work of Jacques Lipchitz (through March 13); American 


Jewish Tercentenary Exhibition (open March 17). 


. Work of Gallery Classes (open March 1). 
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OFFICERS, TRUSTEES AND COMMITTEES 


BOARD OF TRUSTEES 
Harovp T. CLARK SEVERANCE A. MILLIKIN 
RacpH M. Coe LAURENCE H. NORTON 
Epwarp B. GREENE Mrs. R. HENRY NORWEB 
LEONARD C. HANNA, JR. RALPH S. SCHMITT 
Mrs. ALBERTS. INGALLS  G.GARRETSON WADE 
Lewis B. WILLIAMS 


OFFICERS 


HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD RELDEN GREENE 
Lewis BLAIR WILLIAMS 
RALPH S. SCHMITT 

Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 
Assistant Secretary . GARRETSON WADE 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex offictis 
Epwarp B. GREENE G. GARRETSON WADE 
Racpu S. SCHMITT Lewis B. WILLIAMS 


FINANCE COMMITTEE 
Lewis B. WILtiaMs, Chairman 
HaroL_p T. CLARK, ex officio 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
Lreonarp C. HANNA, JR. LAURENCE H. NORTON 
RacpH S. SCHMITT 


THE 


President 
Vice Presidents 


Treasurer 


STAFF OF THE 


ACCESSIONS COMMITTEE 


The President and the Director, ex offciis 
RaAcpH M. Coe LEONARD C. HANNA, JR. 
EpwWarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIs 


The President of Case Institute of Technology 
T. Keith GLENNAN 


GEORGE P. BICKFORD Mrs. H. H. JOHNSON 
Mrs. DubLey S. BLossom H. KENDALLKELLEY 
HENRY Hunt CLARK Mrs. ELroy J. KuLas 
NATHAN L. DauBy HERBERT J. Letsy 
ARNOLD DAvis G. LEUTNER 
Mrs. Howarp P. EELLS Mrs. Joun S. Lucas 
Brooks EMENY A. M. Luntz 
Mrs. JAMES A. Forp Mrs. WILLIAM G. MATHER 
CHARLES B.GLEASON Mrs. MALcoLmL. McBRIDE 
Mrs. EpwarpD B. GREENE Mrs. MATTHIAS PLUM 
GEORGE GUND Mrs. GILBERT P. SCHAFER 
Mrs. Howarp M. HANNA JOHN SHERWIN 
RoBERT HELLER LAURENCE SCHMECKEBIER 
GUERDON S. HOLDEN FRANK E. TAPLIN 
Mrs. JoHn H. Horp Lockwoop THOMPSON 
Mrs. T. P. HOWELL HELEN B. WARNER 
HELEN HUMPHREYS ROBERT A. WEAVER 
Davip S. INGALLS Howarp E. WIseE 


MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary tothe Director Louise G. SCHROEDER 
Editorial Assistant Dororny S. Kroko 
Comptroller WALTER A. CROLEY 

Assistant Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JoHN W.McCasBe 
Assistant Superintendent JoserH J. KRAYNAK 
Office Manager GorpDon E, Roos 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S, Foote 


Curator of Textiles Dorotuy G. SHEPHERD 


Curator of Oriental Art SHERMAN E. LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E. LEE 


Asst. in East Indian Art WILLIAM E, WarD 


Curator of Paintings Henry S. FRANCIS 
Asst. in Paintings RutH M. RAFFAELI 


Curator of Prints & Drawings HENry S. FRANCIS 
Assoc. Curator of Prints & Drawings 

Leona FE. PRASSE 

Asst. in Prints & Drawings LouIse S. RICHARDS 


Curator of Musical Arts WALTER BLODGETT 


Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 


Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 


The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p. m., 
and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Manager, MAYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


Curator of Education 
Assoc. Curator, Emeritus 
Assistant Curator 
Executive Secretary 

Circulating Exhibits 
Administrator 
Preparator 
Assistant! 

Supervisors: 
Children’s Classes DorotHy VANLOOZEN 

ubs MARGUERITE MUNGER 
Motion Pictures WILLIAM E. 
Publications Dorotuy S. Kroxko 
Research MarGaret F. Marcus 
School Publications JANE H. GRIMES 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits ETTA HANSEN 
Instructors: CHARLOTTE Bates, SUZANNE 
GRESSING, JANET MAck, 

Maup Pay, NANcY SERAGE 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, engagement calendars, Bulletins, books, and 
framed reproductions are for sale at the desk in 
the Armor Court. A list will be mailed on request. 


MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

Contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually , 
Annual Members contribute annually 
Full particulars may be had upon request. 


THomMas Munro 
Louise M. DuNN 
Epwarp B. HENNING 
MARIA TUCKER 


Dorts E. DUNLAVY 
JosepH G. ALVAREZ 
FREDERICK L. HOLLENDONNER 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 
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